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We take the same approach to investment advice. 





At Fiduciary Trust, we only build investment plans one way; by custom 
designing them to meet your individual needs. And with our open 
architecture approach we're not limited to an existing set of investment 


products, giving us the freedom to construct your plan in ways that few 
firms can. 


Personalized attention. Personalized investments. That’s our blueprint 


for success. To learn more, call Gren Anderson at 617-574-3454 or 
visit us at fiduciary-trust.com 
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Welcome! 


From the Executive Director 


Dear Friends, 


The Handel and Haydn Society is very proud to present its 155th consecutive 
year of Handel's Messiah performances. As Boston’s longest running holiday 
tradition, it has also become a tradition for generations of families in and 
around Boston and afar. We are happy to welcome famed opera conductor Paul 
Daniel to the Messiah tradition, performing for the first time with the Society. 


In this ever-changing, fast-paced world, the Handel and Haydn Society has been 
a constant and vital part of the Boston cultural community for almost 200 
years. The Society provides a transcendental musical experience for thousands 
of concert-goers each year, including 10,000 children through the Karen S. and 
George D. Levy Educational program. It is the finest period-instrument 
orchestra and chorus, not only in Boston but nationally and internationally. 


As the Society prepares for its bicentennial celebration in 2015, it needs your 
support more than ever. At this time of giving, we ask you to support the 
tradition of great music. It is the generosity of our patrons each year that makes 
the Society the oldest continuously performing arts organization in the country. 
We can’t do it without you. 


Thank you in advance for your continued, generous tradition of giving to 
Handel and Haydn. We look forward to seeing you at the “A Bach Christmas” 
program December 18 and 21 and greeting you in the New Year with the 
much-anticipated Haydn’s Orfeo, conducted for the first time by the legendary 
Sir Roger Norrington. 


Wishing you a warm holiday season, 





Marie-Héléne Bernard 
Executive Director and CEO 
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DEPOSIT & CASH MANAGEMENT ¢ RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


NOT ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, and may lose value. 
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This holiday season, give the gift 
of music! Visit our Boutique in the 
Massachusetts Avenue lobby or in 
the First Balcony in the Cohen Wing 
stairwell to find the perfect gift. 


Our CDs are also available online at 
www.handelandhaydn.org! 
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Handel and Haydn Society 


A chorus and period-instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of historical performance, a revelatory style 
that uses the instruments and techniques of the time in which the music was composed. 
Founded in 1815, the Society is America’s oldest continuously performing arts 
organization, with a longstanding commitment to excellence and innovation. Handel and 
Haydn is widely known through its local subscription concerts, tours, concert broadcasts 
on National Public Radio, and recordings. The Society’s Lamentations and Praises won a 
2002 Grammy Award, and its two most recent CDs, All is Bright and PEACE, appeared 
simultaneously in the top ten on Billboard Magazine’s classical music chart. Since 1985, 
the Society's award-winning Karen S. & George D Levy Educational Outreach Program has 
fostered the knowledge and performance of classical music among young people 
including in underserved schools and communities. In the 2008-2009 school year, the 
Karen S. & George D Levy Educational Outreach Program will bring music education and 
vocal training to more than 10,000 students in the Greater Boston area. 


Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Harry Christophers, Artistic Director Designate 
John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Marie-Héléne Bernard, Executive Director/CEO 
Rita M. McAteer, Director of Development 
and External Affairs 
Robert Nairn, Artistic Administrator 
Clifford H. Rust, Director of Finance 
and Administration 
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Vocal Apprenticeship Program Conductors 
Lisa Graham ¢ Joseph Stillitano * Heather Tryon 
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Howland Capital Management, Inc. 
Tsoutsouras & Company, P.C., Auditors 

Nikki Scandalios, Public Relations Consultant 
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Sunday Concert Series * EVERY SUNDAY AT 1:30 PM 


DECEMBER I4 
The Complete Beethoven 
Piano Sonatas, Part VIII 
Paavali Jumppanen, piano 
Sonatas No. 30, 31, 32 


DECEMBER 2I 
Gardner Chamber Orchestra 
Douglas Boyd, conductor 
Haydn: Symphony No. 96, “The Miracle” 


Bartok: Music for strings, percussion and celesta 


COMING IN 2009 
Bach’s Goldberg Variations 
Performed on marimba (Jan. 25) and 


dual-keyboard piano (Feb. 1) 


Handel: Water Music 
Gardner Chamber Orchestra 


and more 


ISABELIA 


SEWART GARDNERU 


MUSEUM 


© Concerts every Sunday at 1:30 pm 
® Tickets online, by phone, or at the door 
¢ Podcasts and complete schedule at gardnermuseum.org 


280 THE FENWAY BOX OFFICE 617 278 5156 
WWW.GARDNERMUSEUM.ORG 
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In Memoriam 
Thomas Dunn (1925-2008) 








IN HIS OWN WORDS... 
When asked in an interview 
if he considered himself a 
“purist,” Dunn replied: 


“| hope so—I should 
certainly hate to be in the 
opposite camp of the 
impurists.” 


Duing his 19-year tenure as Artistic Director, 
Thomas Dunn led the Society in no less than 160 
performances, bringing a uniquely personal 
artistic statement to every musical endeavor. 
Here is just some of the critical acclaim he earned 
in almost two decades of music-making in Boston. 


“Thomas Dunn is a sensitive musician, he is a 
scholar, and he can conduct.” 
-BOSTON GLOBE (1967) 


“Since Thomas Dunn's take-over two years ago 
as its music director, the venerable Handel and 
Haydn Society has grown in character, expanded 
its outlook and become rejuvinated and vital.” 
-BOSTON HERALD TRAVELER (1969) 


“[Dunn] revealed himself to be a conductor of 
versitility, passion, and authority.” 
-CHRISTIAN SCIENCE MONITOR (1970) 


“Conductor Thomas Dunn added a few more 
cubits to his stature in this outing... the music 
sang and it danced.” 

-BOSTON AFTER DARK (1972) 


“The performance was consistently on that high 
plane of excellence Dunn has displayed since 
becomming music director of the Handel and 
Haydn Society.” 

-THE PATRIOT LEDGER (1974) 


“Dunn, with his excited slashes of the baton and 

leaps into the air, coaxed every bit of round, lush 

sound from the chorus and orchesra.” 
-CHRISTIAN SCIENCE MONIOR (1975) 
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THERE’S NOTHING LIKE THE THRILL 
OF WELL-EARNED APPLAUSE. 





For nearly two centuries, audiences have been leaping to their 
feet to cheer the Handel and Haydn Society. And Commonwealth 
wishes these great performers many more standing ovations to 
come. As one of the Boston Business Journal's Best Places to Work 
for the past five consecutive years; a Computerworld Best Place 
to Work in IT for 2007 and 2008; and the #1 midsize company on 
the Boston Globe’s 2008 inaugural Top 100 Places to Work list, we're 
happy to say that the thrill of unanimous acclaim never gets old. 


To learn more, visit www.commonwealth.com. 


x COMMONWEALTH financial network 
29 SAWYER ROAD, WALTHAM, MA 02453-3483 
TOLL-FREE: 800.237.0081 * PHONE: 781.736.0700 * WWW.COMMONWEALTH.COM 


MEMBER FINRA/SIPC 


Program 
2008-2009 SEASON 


Friday, December 5, 7.30pm 
Saturday, December 6, 3.00pm 
Sunday, December 7, 3.00pm 
Symphony Hall, Boston 


Paul Daniel, conductor 


Sunday’s performance of Messiah will be broadcast live on WGBH 89.7 FM. 





Messiah George Frideric Handel 
(1685-1759) 
Part the First 


—INTERMISSION— 

Part the Second 

—PAUSE— 

Part the Third 

Kendra Colton, soprano 

Paula Murrihy, mezzo-soprano 


Brian Stucki, tenor 
Brett Polegato, baritone 


These concerts are dedicated to the memory of Thomas Dunn (1925-2008), 
Artistic Director of the Handel and Haydn Society, 1967-1986. 





The program runs for approximately two hours and 45 minutes, including intermission. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It’s their passion that creates sal el@ a mel muvarcle 
we love about music. And it’s what inspires all we do at Bose. That's why 
we’re proud to support the performers you're Tevccialiace meen celet-\\2 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — Tataiereiiare) 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 





Better sound through research 


©2007 Bose Corporation. C_005116 
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| Program Notes 





Handel’s Messiah 


Conductor’ Notes: 
mclel en DY-Vali-) 





Handel fought for his art. Prohibited from 
studying music by his father, he becomes 
the disciplined teenage organist who then 
discovers his composing voice in the 

— extravagant theatrical realism of Hamburg 
opera before establishing himself as a 
keyboard virtuoso and composer in Italy. 
In England, Handel would run the risks of 
the entrepreneur: courting investors, 
hiring and firing, and selling his product. 
He carries these experiences across the 
decades and into the rainy Dublin rooms 
where they find a home in Messiah. 


| love the tumult and variety of Handel’s 
life and career, and how they enrich his 
music. | love the fiery successes and the 
crushing set-backs. London left Handel 
penniless once its fickle fashionistas had 
tired of Italian opera. Practically bankrupt 
by the time he reached Dublin, he still 
passed the performance proceeds to 
three local charities. Handel's is one of 
music's most precarious and heady 
careers, and one that has given us 
unfathomable riches. 


In Dublin for the Messiah premiere, he 
clashed with Jonathan Swift, then the 
Dean of St Patrick's Cathedral, who was 
incensed at his arrival: how dare Handel 
make the Bible so popular, performing it 
in a music hall? He raged against the 
participation of church members in 
Messiah, and promised to “punish such 
vicars as shall ever appear there, as 
songsters, fiddlers, pipers, trumpeters, 
drummers, drum-majors, or in any sonal 
quality, according to the flagitious 
aggravations of their respective 
disobedience, rebellion, perfidy and 
ingratitude." In London, Handel advertised 
performances without title to avoid the 
recriminations of churchmen. 


Is Messiah humanist or a religious anti- 
deist tract? Handel didn’t care. In 1741, he 
was simply pouring his life's experiences 
onto a new canvas, painting in dramatic 
detail the most extreme human and 
religious emotions and concentrating and 
pacing them into one overwhelming work. 
-Paul Daniel 
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“Glory to God in the highest” 


Messiah performances have been a 
Christmas tradition at the Handel and 
Haydn Society for more than 150 years, 
and an annual event in the English- 
speaking world for over 250. Yearly 
performances of the work began as 
early as 1750 at the London Foundling 
Hospital Chapel, and Messiah became a 
centerpiece of the monumental Handel 
Commemoration concerts in London 
beginning in 1784. As these events 
indicate, Handel’s music, particularly his 
oratorios, had become central to 
London's cultural life even during the 
composer's lifetime. Handel can be said 
to have invented this particular type of 
oratorio, fusing the 17th century Italian 
sacred oratorio genre with the dramatic 
thrust of heroic opera and the noble 
English choral anthem traditions. This 
combination well suited the London 
public of the 18th century, becoming 
their collective musical voice. 


Unlike most of Handel's other oratorios, 
Messiah is not a narrative, a story. 
Rather, it is a three-part outline of the 


biblical concept of “Messiah,” based on 
a clever piecing together of passages 
from throughout the King James Bible 
by Charles Jennens. But is there 
something specifically “Christmas” 
about Messiah that has made it such a 
seasonal favorite? Certainly the text 
based entirely on biblical readings 
makes it apropos to Christmas. Perhaps 
the abundance of choral movements 
speak so well on behalf of Christian 
believers that the entire work has 
become accepted as a big Christmas 
carol. With all of its textual and musical 
treasures, the genesis and early history 
of Messiah probably has an equal share 
in its becoming so popular during this 
season focused on the spirit of 
kindness and giving. Handel composed 
Messiah between August 22 and 
September 14, 1741 (just 24 days!) for 
performances in Dublin, the proceeds 
of which were for the benefit of several 
Dublin charities. Then in 1750, Handel 
revived Messiah in a series of concerts 
for the benefit of the London 
Foundling Hospital Chapel. Thus, 
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Handel's charitable heart was no more 
clearly evident than in the history of 
this great work, and, fittingly, it was the 
last of his oratorios to receive a public 
performance in London before his 
death in 1759. 


Part |, the “Christmas” section, takes us 
through a series of prophecies raising 
our expectations, until finally they are 
fulfilled by Christ’s birth at the 
conclusion of Part |. Handel carefully 
chose solo movements and choral 


movements to match the message of 
each text: choruses focus on the 
sentiments of an entire people such as 
the words “and all flesh shall see it 
together” in “And the glory of the 
Lord,” while more intimate or 
descriptive readings are given to 
soloists. Several arias set the prophetic 
portion, most famously “Behold, a 
virgin shall conceive” leading to the alto 
solo and chorus “O thou that tellest.” 
The message here calms the true 
believer, but in “For behold, darkness 


SPOTLIGHT: 


At the very end of the 16th century a group of musicians in Florence, in an attempt 
to reestablish what they understood as Greek ideals of drama, simplified musical 

<-> aaU]c-MvoMagl-lmiVo) cel Maol'| (oll ol-Manle)¢-M--\31 Mel ale(-1K]xelele mmo) (OM ole-1M aN (-1¢— 
FYe@olsaley-lal(-rem oy a-Woy-CMlacidce patel @-larem-lamlacieaelpal-ialmagr-imael'|(ollo)t-\aa slolcely 
playing from the figured bass, a written-out bass line containing numerical figures 
that served as a guide for “filling in” the harmony above the bass line. This group of 
accompanying instruments, known as the basso continuo group, became the 
foundation of musical texture for the next 200 years, and the seed from which 
olcolUincre maar -Melr-lanr-\u(om <a) Mel me) oli W-laeRelc-ixeld(oMl aM (cliahe-ialelavManle (oa (ois 
i(o)(e)al=M-laleMe(o)0]0)(-M oy-1x1-1-M- late fl of-\Xole) aM a\=)a i a a(-Me)celal-tiac-Maelale-\/al-rem)felele Zales 
instruments, played the same bass line, and one or more keyboard or strummed 
instruments, most commonly harpsichord and theorbo in secular music and organ 
in church music, improvised the harmony using the figures provided as a guide. The 
continuo group is especially prominent in secco recitative, where usually one cello 
Fave agl-Moislolcollay-Mlaciaablan-ial()Melcony(el-e- Maa) vadalealom-larem ar-lannle)al (oi <-1(-1ce)aMe)(-15 
which a vocalist “sing-speaks” descriptive portions of text, thus allowing the action 
of the drama to move forward to the next emotional outpouring in an aria or 
ensemble. In Messiah, “Behold, a virgin shall conceive” is a fine example of the secco 
recitative, leading to the aria and chorus “O thou that tellest good tidings to Zion.” 
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shall cover the earth—The people that 
walk in darkness,” the bass marches us 
down into the depths of our sin and 
ignorance so that we can be pulled up 
to the great light of salvation. 


Handel focuses that light in a most 
ingenious way. The birth narrative 
portion begins with the only 
instrumental movement in the oratorio 
other than its overture, thus giving the 
Christ child his own “arrival” sinfonia in 
the form of a simple lullaby for strings, 
based on the pifa or sicilienne, a 
flowing melody associated with Sicilian 
shepherds. Its whispering violin and 
viola melodies, and rustic, droning bass, 
invite us into the fields on that quiet 
first Christmas night, among the 
shepherds humming softly or playing 
the “piffaro” (shepherd's pipe). This 
parallels the moment in A Charlie 
Brown Christmas when Linus steps 
onto the stage, requests “Lights, 
please,” and continues “And there were 
shepherds abiding in the fields....”; the 
very text from Luke’s gospel which 
follows the pifa in a series of recitatives 
for soprano. 


In the chorus “Glory to God,” Handel 
highlighted the humble shepherds and 
heavenly host by generating a vast 
musical space between the heavenly 
and earthly realms. The words “Glory to 
God in the highest” are sung in the high 
register, juxtaposed to low unison 
voices announcing “and peace on 
earth.” The two trumpets make their 
first appearance here, accompanying 
the former words, not the latter, and 
directed to sound “at a distance.” These 
trumpets are coming from Heaven, not 
earth, and so are unseen and barely 
heard by the shepherds. 


Part Il, often called the “Easter” section, 
takes us through the life, death and 
resurrection of Christ in a series of 
reflections rather than through 
narration. We contemplate Jesus the 
Messiah, and what he has done, and 
through this reflection recall specific 
events. Four of the first five 
movements in Part I] are choruses— 
sentiments of an entire people about 
the Lamb of God. At the center of Part 
Il, and the whole oratorio, is a series of 
movements examining the pivotal 
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events of Christ's crucifixion, descent 
into, and emergence from hell (chorus 
“All they that see him” through tenor 
aria “Thou didst not leave his soul in 
hell”), leading to the tenor soloist 
representing the hero claiming “victory 
o'er the grave.” Trumpets are finally 
heard again at the end of Part Il, 
announcing Christ’s resurrection and his 
awarding of the final badge of “Prophet, 
Priest and King” in the famous 
“Hallelujah” chorus. 


Part Ill, the “Redemption” section, 
expresses the wonder of our souls 
redeemed by the Messiah’s coming. The 
rhythmic flow and sweetness in the 
soprano solo “I know that my 
Redeemer liveth” suggest the pastoral 
sicilienne, and so remind us of the 
humble birth of our Redeemer which 
ended Part I. In the recitative-aria pair 
“Behold, | tell you a mystery—The 
trumpet shall sound,” bass and solo 
trumpet march through the catacombs 
at the end of time, each with climbing 
fanfare figures to raise the dead, and 
difficult, twisting passages “changing” 
our resurrected bodies into their pure 
eternal form. Finally, in the very last set 
of choruses, the victorious Christ, 
worthy of powers and riches, etc., 
receives praise from all of the members 
of the band, in a most triumphant 
conclusion. 


—Michael Ruhling 

Dr. Ruhling is the Society’s Historically 
Informed Performance Research Fellow. 
A professor at the Rochester Institute of 
Technology, he also serves as President 
of the Haydn Society of North America. 


mi-\ate(-1@-lalel mt-\\iele 
Yale M AV (<xxI(6] 4) 


1815: The Society performs excerpts 
of Messiah at its inaugural concert in 
King’s Chapel on Christmas Day. 


1818: The Handel and Haydn Society 
gives the American premiere of the 
complete Messiah. 


1854: The Society begins a series of 
155 annual performances of Messiah. 


1857: Handel and Haydn assembles 
the largest Messiah chorus in the 
United States—600 voices. 


1900: The Society performs Messiah 
for the first time in Symphony Hall. 


1929: Arthur Fiedler plays 
harpsichord for this year’s Messiah. 


1965: 22-year-old tenor Placido 
Domingo is a featured soloist. 


1998: Handel and Haydn welcomes 
iemeyat-eraaliitceyaiaamelecel(=jaemaal-lanley-le 
to its Messiah concerts. 








18 2008-2009 SEASON 








HANDEL AND HAYDN SOCIETY 
2009 GALA BENEFIT 


Society Dall — : 


Saturday April 25, 2009, 6.30pm 
MANDARIN ORIENTAL, BOSTON © 


Honoree, Debbie First j 
Special Guest, Sir Roger Norrington 
Co-Chairs, Alli Achtmeyer & Kathy Weld _ 


For more information please call 6 17 262 1815. | 
Presenting sponsor: Exclusive magazine sponsor: 


LUX BOND & GREEN INPROPERBOSTONIAN 


variety: 


Plays the Cad 


IMPROPER BOSTONIAN 


is proud to be a sponsor of the 
Handel and Haydn Society 2009 Gala 


142 Berkeley Street. Boston, MA 02116 | 617-859-1400 | wwwimproper.com 
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Hallelujah! 


TO STAND OR NOT TO STAND 


The story goes that at one of the first performances of Messiah in London in 1743, 
King George Il was so moved by the “Hallelujah” Chorus that he sprung to his feet. 
In deference to their sovereign, the crowd was obliged to rise along with the King 
and all remained standing through the end of the chorus. This sparked a tradition 
which survives to this day of standing for the “Hallelujah” Chorus. 


It is a tradition that has survived centuries. Haydn himself is said to have participated 
during a visit to London. Throughout the world, audiences will regularly be found to 
take to their feet as the opening bars of the “Hallelujah” Chorus. 


As it often goes with traditions, however, there is a catch. There is not much 
evidence that anything like that actually happened in 1743. The first mention of the 
tradition came in 1780, nearly 40 years after the tradition was said to have started. 
There are a great deal of first-hand accounts of Messiah performances from 
Handel's lifetime, but none refers to the audience rising en masse for the 
“Hallelujah” Chorus. In recent decades, a number of conductors (including Robert 
Shaw and Christopher Hogwood) have argued against the tradition, suggesting it is a 
distraction from Handel’s powerful opening to the Chorus. 


Both practices remain very common among Boston's music lovers. We invite you to 
make your own choice on how to honor Handel’s outstanding musical legacy. 
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ORCHESTRAS 


Federico Cortese, Music Director 


LE NOZZE DI FIGARO 


Boston Youth Symphony 


“One of the leading youth Federico Cortese, Conductor 
orchestras in the country" MOZART Le nozze di Figaro, semi-staged 
~ THE BOSTON GLOBE, 
MAY Sunday, January 18, 2009, at 3 pm | 


Sanders Theatre at Harvard University 


Tickets to this semi-staged opera make 

a great holiday gift! Order your tickets today! 
$25 and $30 

617-496-2222 


www.BYSOweb.org vet ESE | 
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Photos by Michael ]. Lurch 








Taste Boston’s Best Kept Secret ... Back Bays Largest Wine Selection! 


HUNTINGTON WINE & SPIRITS 


Unique Wines * Boutique Beers * Exotic Spirits! 





Located just around the block! 
Tastings every Thursday, 5-7pm. 


301 Huntington Ave, Boston (Across from the YMCA) 


ar WE?’LL DELIVER! CALL 617-556-0164 
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SPECIAL OFFER! 
Handel and Haydn patrons SAVE 20% on a bottle 


of wine, before or after the concert. Just show 
us your ticket! (sales items excluded) 





__ Photo: Sonja Pieper 
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Artist Profiles 


Paul Daniel, conductor 





Paul Daniel will take up the position of 
Principal Conductor and Artistic Advisor 
of the West Australian Symphony 
Orchestra in Perth in 2009. He has 
appeared as a guest conductor with 
major orchestras and opera companies 
throughout the world as well as holding 
several permanent positions. From 1997 to 
2005, Mr. Daniel was Music Director of 
English National Opera; from 1990 to 1997 
he was Music Director of Opera North 
and Principal Conductor of the English 


Northern Philharmonia; and from 1987 to 
1990 he was Music Director of Opera 
Factory. Operatic guest engagements 
have included the Royal Opera House 
Covent Garden, La Monnaie in Brussels, 
the Bayerische Staatsoper in Munich and 
the Metropolitan Opera in New York. Mr. 
Daniel’s orchestral engagements have 
included the Philharmonia, London 
Philharmonic, Orchestra of the Age of 
Enlightenment, City of Birmingham 
Symphony Orchestra, Academy of 
Ancient Music, Orchestre de Paris, Leipzig 
Gewandhaus, Cleveland Orchestra, New 
York Philharmonic, and the Los Angeles 
Philharmonic. His many recordings include 
the hugely successful CD of Elgar’s Third 
Symphony on Naxos. These concerts 
mark Mr. Daniel’s debut with the Handel 
and Haydn Society. 


Kendra Colton, soprano 





Kendra Colton is a versatile singer who 
performs repertoire from Baroque opera 
and oratorio to contemporary music. 





She has been a featured soloist with such 
organizations as Aston Magna, Boston 
Early Music Festival, Boston Lyric Opera, 
Boston Symphony Orchestra, Brooklyn 
Academy of Music, Emmanuel Music, 
Gottingen Handel Festival, Houston 
Symphony, Los Angeles Philharmonic, 
Pittsburgh Symphony, and the 
Washington Bach Consort. Ms. Colton 
last performed with Handel and Haydn in 
a program of Handel arias in 2005. 
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Paula Murrihy, mezzo-soprano 





Mezzo-soprano Paula Murrihy has 
established herself as a Handel and Haydn 
Society favorite, with solo appearances in 


Brian Stucki, tenor 





Brian Stucki is quickly distinguishing | 
himself around the world with operatic | 
roles with Lyric Opera of Kansas City, 


Monteverdi's Vespers and Orfeo, Bach's 
St. Matthew Passion, Mozart’s Requiem, 
and the title role in Purcell’s Dido and 
Aeneas. Her operatic engagements have 
included Boston Lyric Opera, Utah 
Symphony and Opera, Granite State 
Opera, and Opera Boston. On the 
concert stage, she has worked with such 
ensembles as the Boston Symphony 
Orchestra, the Utah Symphony, Gabrieli 
Consort, and the Charlotte Symphony. 


Kentucky Opera, Opera Fuoco, New 
Israeli Opera, Piedmont Opera, Compania 
Nacional de Opera at the Palacio de 
Bellas Artes, Washington East Opera, 
and Michigan Opera Theater. Concert 
engagements have included Boston 
Baroque, American Symphony Orchestra, 
Jerusalem Symphony Orchestra, and the 
Utah Symphony. Mr. Stucki makes his 
Handel and Haydn Society debut in 
these performances. 


Brett Polegato, baritone 





Brett Polegato has appeared on several of 
the world's most distinguished stages, 
including Lincoln Center, La Scala, the 


Concertgebouw, the Opéra National de 
Paris, Glyndebourne Festival Opera, the 
Lyric Opera of Chicago, Houston Grand 
Opera, and Carnegie Hall. His discography 
includes the Grammy-award winning 
recording of Vaughan Williams’ A Sea 
Symphony with the Atlanta Symphony 
Orchestra. Mr. Polegato last appeared 
with Handel and Haydn in 1999 and is a 
featured soloist on the Society's 2000 
recording of Handel’s Messiah. 
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Handel and Haydn Society Orchestra 


VIOLIN I 
Daniel Stepner* 

Joan & Remsen Kinne Chair 
Christina Day Martinson 
Sue Rabut 
Krista Buckland Reisner 
Danielle Maddon 
Guiomar Turgeon 
Abigail Karr 
Lisa Brooke 


VIOLIN Il 
Jane Starkman’ 
Dr. Lee Bradley III Chair 
Etsuko Ishizuka 
Julia McKenzie 
Maria Benotti 
Barbara Englesberg 
Anne-Marie Chubet 


VIOLA 
David Miller’ 


Chair funded in memory 


of Estah & Robert Yens 
Jenny Stirling 
Laura Jeppesen 
Susan Seeber 


CELLO 

Sarah Freiberg’ 
Candace & William 
Achtmeyer Chair 

Guy Fishman 

Reinmar Seidler 


BASS 
Robert Nairn’ 

Amelia Peabody Chair 
Karen Pandolfi 


OBOE 
Stephen Hammer’ 


Chair funded in part by 
Dr. Michael Fisher Sandler 


Kathleen Staten 


BASSOON 
Andrew Schwartz 


TRUMPET 
Jesse Levine’ 
Paul Perfetti 


TIMPANI 
John Grimes 
Barbara Lee Chair 


HARPSICHORD 
lan Watson 


ORGAN 
Michael Sponseller 


* Concertmaster 
§ Principal 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 


The Cabot Family Chorusmaster Chair 


BASS 


SOPRANO ALTO TENOR 

Gail Plummer Abbey __ Maryléne Altieri Ethan Bremner 
Roberta Anderson Karen S. Bell James DeSelms 
Marilyn Bulli Margaret E. Lias Thomas Gregg 
Janice Giampa Deborah Cundey Owen Randy McGee 


Jaya Lakshminarayanan 
Shannon Larkin 

Jill Malin 

Carol Millard 

Andrea Veal 

Teresa Wakim 


Susan Byers Paxson 
Letitia Stevens 
Susan Trout 

Mary Ann Valaitis 


David McSweeney 
Art Rawding 
Mark Sprinkle 


The Handel and Haydn Society Chorus is funded in part by a 
generous gift from the Wintersauce Foundation. 


Thomas Dawkins 
Peter Gibson 
Herman Hildebrand 
Kyle Hoepner 

Brett Johnson 
Matthew Murphy 
Clifford Rust 

Dana Whiteside 
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Program Text 


Handel’s Messiah 


Original English text taken from the Scriptures by Charles Jennens (1700-1773). 
Les traducciones en Espanol del texto del Mesias se pueden obtener en el lobby. 


PART THE FIRST 
Sinfony 


Recitative, accompanied (Tenor) 
Comfort ye, comfort ye, my people, 
saith your God: Speak ye comfortably 
to Jerusalem, and cry unto her, that her 
warfare is accomplish'd, that her 
iniquity is pardoned. The voice of Him 
that crieth in the wilderness: Prepare ye 
the way of the Lord, make straight in 
the desert a highway for our God. 
(Isaiah XL, 1-3) 


Aria (Tenor) 

Ev'ry valley shall be exalted, and ev'ry 
mountain and hill made low, the 
crooked straight and the rough places 
plain. (Isaiah XL, 4) 


Chorus 

And the glory of the Lord shall be 
revealed. And all flesh shall see it 
together, for the mouth of the Lord 
hath spoken it. (Isaiah XL, 5) 


Recitative, accompanied (Bass) 

Thus saith the Lord of Hosts: Yet once a 
little while, and | will shake the heav'ns 
and the earth, the sea, and the dry land, 
all nations I'll shake; and the desire of all 
nations shall come. The Lord, whom ye 


seek, shall suddenly come to His 
temple; even the messenger of the 
Covenant whom ye delight in, behold, 
He shall come, saith the Lord of Hosts. 
(Haggai Il, 6-7; Malachi III, 1) 


Duet (Alto and Bass) 

But who may abide the day of His 
coming, and who shall stand when He 
appeareth? For He is like a refiner's fire. 
(Malachi III, 2) 


Chorus 

And He shall purify the sons of Levi, that 
they may offer unto the Lord an offering 
in righteousness. (Malachi III, 3) 


Recitative (Alto) 

Behold, a virgin shall conceive, and bear 
a son, and shall call His name 
Emmanuel, "God with us". 

(Isaiah VII, 14; Matthew I, 23) 


Aria and Chorus (Alto) 

O thou that tellest good tidings to Zion 
get Thee up into the high mountain; O 
Thou that tellest good tidings to 
Jerusalem lift up Thy voice with 
strength, lift it up, be not afraid; say 
unto the cities of Judah: Behold your 
God! Arise, shine, for Thy light is come, 
and the glory of the Lord is risen upon 
Thee. (Isaiah XL, 9; LX, 1) 
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Recitative, accompanied (Bass) 

For behold, darkness shall cover the earth, 
and gross darkness the people: but the 
Lord shall arise upon Thee, and His glory 
shall be seen upon Thee. And the 
Gentiles shall come to Thy light, and kings 
to the brightness of Thy rising. 

(Isaiah LX, 2-3) 


Aria (Bass) 

The people that walked in darkness have 
seen a great light. And they that dwell in 
the land of the shadow of death, upon 
them hath the light shined. (Isaiah IX, 2) 


Chorus 

For unto us a Child is born, unto us a Son 
is given and the government shall be 
upon His shoulder, and His name shall be 
called: Wonderful Counsellor, The Mighty 
God, The Everlasting Father, The Prince of 
Peace! (Isaiah IX, 6) 


Pifa 


Recitative (Soprano) 

There were shepherds abiding in the 
field, keeping watch over their flock by 
night. (Luke II, 8) 


Recitative, accompanied (Soprano) 

And lo, the angel of the Lord came upon 
them, and the glory of the Lord shone 
round about them, and they were sore 
afraid. (Luke Il, 9) 


Recitative (Soprano) 

And the angel said unto them: Fear not; 
for behold, | bring you good tidings of 
great joy, which shall be to all people. For 
unto you is born this day, in the city of 
David, a Savior, which is Christ the Lord. 
(Luke II, 10-11) 
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Recitative, accompanied (Soprano) 

And suddenly there was with the angel a 
multitude of the heav'nly host, praising 
God, and saying: (Luke II, 13) 


Chorus 

Glory to God in the highest, and peace 
on earth, good will toward men. 

(Luke Il, 14) 


Aria (Soprano) 

Rejoice greatly, O daughter of Zion! 
Shout, O daughter of Jerusalem! Behold, 
thy King com'th unto thee. He is the 
righteous Savior, and He shall speak peace 
unto the heathen. (Zechariah IX, 9-10) 


Recitative (Alto) 

Then shall the eyes of the blind be 
opend, and the ears of the deaf 
unstopped; then shall the lame man leap 
as an hart, and the tongue of the dumb 
shall sing. (Isaiah XXXV, 5-6) 


Duet (Alto and Soprano) 

He shall feed his flock like a shepherd: 
and He shall gather the lambs with His 
arm, and carry them in His bosom, and 
gently lead those that are with young. 
Come unto Him, all ye that labor, come 
unto Him all ye that are heavy laden, 
and He will give you rest. Take His yoke 
upon you, and learn of Him; for he is 
meek and lowly of heart: and ye shall 
find rest unto your souls. 

(Isaiah XL, 11; Matthew XI, 28-29) 


Chorus 
His yoke is easy, and His burthen is 


light. (Matthew XI, 30) 


There will be a fifteen-minute 
intermission 


(Please, turn page quietly) 
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PART THE SECOND 


Chorus 
Behold the Lamb of God, that taketh 
away the sin of the world. (John I, 29) 


Aria (Alto) 

He was despised and rejected of men; a 
man of sorrows, and acquainted with 
grief. He gave his back to the smiters, 
and his cheeks to them that plucked 
off the hair: he hid not his face from 
shame and spitting. (Isaiah LIll, 3: 1,6) 


Chorus 

Surely He hath borne our griefs and 
carried our sorrows; He was wounded 
for our transgressions, He was bruised 
for our iniquities; the chastisement of 
our peace was upon Him. 

(Isaiah LI, 4-5) 


Chorus 
And with His stripes we are healed. 


(Isaiah LIII, 5) 


Chorus 


All we like sheep, have gone astray, we © 


have turned ev'ry one to his own way; 
and the Lord hath laid on Him the 
iniquity of us all. (Isaiah LIII, 6) 


Recitative, accompanied (Tenor) 
All they that see Him laugh Him to 
scorn; they shoot out their lips, and 
shake their heads, saying: 

(Psalm XXIl, 7) 


Chorus 

He trusted in God that He would 
deliver Him; let Him deliver Him, if he 
delight in Him. (Psalm XXII, 8) 
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Recitative, accompanied (Tenor) 

Thy rebuke hath broken His heart; He is 
full of heaviness; He looked for some 
to have pity on him, but there was no 
man, neither found He any to comfort 
Him. (Psalm LXIX, 21) 


Aria (Tenor) 
Behold, and see if there be any sorrow 
like unto His sorrow. (Lamentations |, 2) 


Recitative, accompanied (Soprano) 
He was cut off out of the land of the 
living: for the transgression of Thy 
people was He stricken. (Isaiah LIII, 8) 


Aria (Soprano) 

But thou didst not leave His soul in hell; 
nor didst Thou suffer thy Holy One to 
see corruption. (Psalm XVI, 10) 


Chorus 

Lift up your heads, O ye gates; and be 
ye lift up ye everlasting doors; and the 
King of Glory shall come in. Who is this 
King of Glory? The Lord of Hosts: He is 
the King of Glory. (Psalm XXV, 7-10) 


Recitative (Tenor) 

Unto which of the angels said He at any 
time, Thou art My Son, this day have | 
begotten Thee? (Hebrews I, 5) 


Chorus 
Let all the angels of God worship Him. 
(Hebrews |, 6) 


Aria (Bass) 

Thou art gone up on high, Thou hast 
led captivity captive, and received gifts 
for men; yea, even for Thine enemies, 
that the Lord God might dwell among 
them. (Psalm LXVIII, 18) 
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Chorus 

The Lord gave the word; great was the 
company of the preachers. 

(Psalm LXVIII, 11) 


Aria (Soprano) 

How beautiful are the feet of them that 
preach the gospel of peace, and bring 
glad tidings of good things. (Romans X, 15) 


Chorus 

Their sound is gone out into all lands, 
and their words unto the ends of the 
world. (Romans X, 18) 


Aria (Bass) 

Why do the nations so furiously rage 
together, and why do the people 
imagine a vain thing? The kings of the 
earth rise up, and the rulers take 
counsel together against the Lord and 
His anointed. (Psalm Il, 1-2) 


Chorus 
Let us break their bonds asunder, and 
cast away their yokes from us. (Psalm Il, 3) 


Recitative (Tenor) 

He that dwelleth in heaven shall laugh 
them to scorn, the Lord shall have them 
in derision. (Psalm Il, 4) 


Aria (Tenor) 

Thou shalt break them with a rod of 
iron; Thou shalt dash them in pieces like 
a potter's vessel. (Psalm Il, 9) 


Chorus 

Hallelujah, for the Lord God Omnipotent 
reigneth. The Kingdom of this world is 
become the Kingdom of our Lord and of 
His Christ; and He shall reign forever and 
ever. King of Kings, and Lord of Lords. 
Hallelujah. (Revelation XIX, 6; XI, 15; XIX, 16) 
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There will be a brief pause; 
please remain seated. 


PART THE THIRD 


Aria (Soprano) 

| know that my Redeemer liveth, and 
that he shall stand at the latter day 
upon the earth: And tho' worms destroy 
this body, yet in my flesh shall | see 
God. For now is Christ risen from the 
dead, the first fruits of them that sleep. 
(lob XIX, 25-26; | Corinthians XV, 20) 


Chorus 

Since by man came death, by man came 
also the resurrection of the dead. For as 
in Adam all die, even so in Christ shall 
all be made alive. 

(I Corinthians XV, 21, 22) 


Recitative, accompanied (Bass) 

Behold | tell you a mystery: we shall not 
all sleep, but we shall all be chang’d, ina 
moment, in the twinkling of an eye, at 
the last trumpet. 

(I Corinthians XV, 51-52) 


Aria (Bass) 

The trumpet shall sound and the dead 
shall be rais’d incorruptible, and we shall 
be chang’d. (I Corinthians XV, 52-54) 


Recitative (Alto) 

Then shall be brought to pass the 
saying that is written, Death is swallow'd 
up in victory. (| Corinthians XV, 54) 


Duet (Alto and Tenor) 

O Death, where is thy sting? O Grave, 
where is thy victory? The sting of death 
is sin and the strength of sin is the law. 
(I Corinthians XV, 55-57) 


(Please, turn page quietly) 
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Chorus 

But thanks be to God, who giveth us the 
victory through our Lord Jesus Christ. 

(| Corinthians XV, 55-57) 


Aria (Soprano) 

If God is for us, who can be against us? 
Who shall lay anything to the charge of 
God's elect? It is God that justifieth: Who 
is he that condemneth? It is Christ that 
died, yea rather, that is risen again, who is 
at the right hand of God, who makes 
intercession for us. (Romans VIII, 31, 33-34) 
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Chorus 

Worthy is the Lamb that was slain, and 
hath redeemed us to God by His blood, 
to receive power, and riches, and 
wisdom, and strength, and honor, and 
glory, and blessing. Blessing, and honor, 
glory, and pow'r be unto Him that sitteth 
upon the throne and unto the Lamb for 
ever and ever. (Revelation V, 12-13) 


Chorus 
Amen. 


Discover the world of music 
cor the time of Handel and Haydn. 
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Vocal Apprenticeship Program 
Upcoming Concerts 





The Vocal Apprenticeship Program is a part of the Society's 
Karen S. and George D. Levy Educational Outreach Program. 
The program provides in-depth vocal training for young 
singers throughout Eastern Massachusetts. 


VAP CHORAL CONCERT 
Fri, Dec 14 at 7pm United Parish, Brookline 


The four choirs of the Vocal Apprenticeship Program 
present festive music in their winter concert. Conducted 
by Lisa Graham, Joseph Stillitano, and Heather Tryon. 


VAP HIGH SCHOOL SOLOISTS RECITAL 


Sat, Dec 20 at 3pm Seully Hall, Boston Conservatory 


Featuring young singers from the Vocal Apprenticeship 
Program's High School Soloists. 


For more information, please contact Robin Baker, 
Director of Education, at 617 262 1815, ext 126 or visit us 
online at www.handelandhaydn.org. 
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Celebrate! 


2008-2009 Season 


A BACH CHRISTMAS 
Thu, December 18 at 8.00pm NEC’s Jordan Hall 


Sul SOLD OUTY 21 at 3.00pm 


Celebrate the season with Bach's glorious Magnificat and 
two festive cantatas led by beloved conductor John Finney. 


HAYDN’S ORFEO 


Fri, January 23 at 8.00pm Symphony Hall 
Sun, January 25 at 3.00pm 


Hear rising star Sarah Coburn and a phenomenal cast in a 
concert performance of Haydn's L’anima del filosofo. 


HAYDN’S ORFEO SYMPOSIUM 
Sat, January 24 at 1.30pm New England Conservatory 


Sir Roger Norrington and scholars discuss Haydn’s Lianima 
del filosofo and the Orpheus myth. Musicians of Handel and 
Haydn join in a chamber performance. Cost: $25. 


“BAROQUE MUSIC” AT THE BPL 
Fri, February 20 at 6.00pm Boston Public Library 


Scholars and musicians discuss Baroque music and offer 
an intimate performance alongside historical treasures 
presented in partnership with The Associates of the 
Boston Public Library. Cost: $25. 


BAROQUE GRAND TOUR 
Fri, February 27 at 8.00pm NEC’s Jordan Hall 
Sun, March 1 at 3.00pm 


Experience the virtuosity of Bach’s imaginative Brandenburg 
Concerto No. 3 and masterworks by Purcell and Couperin. 
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HAYDN AT THE ATHENAEUM 
Thu, March 5 at 12.00pm Boston Athenaeum 


A program of Haydn trios and a discussion on the legacy of 
the great composer. For tickets, please contact the Boston 
Athenaeum at 617 227 0270. 


“THE SYMPHONY” AT THE BPL 
Fri, March 13 at 6.00pm Boston Public Library 


Scholars and musicians discuss the Classical symphony 
and offer an intimate performance alongside historical 
treasures presented in partnership with The Associates of 
the Boston Public Library. Cost: $25. 


ROMANTIC BRAHMS 
Fri, March 20 at 8.00pm Symphony Hall 
Sun, March 22 at 8.00pm 


Grant Llewellyn leads an energetic Brahms’ First Symphony! 
Also, hear Mendelssohn's lyric Violin Concerto. 


MUSIC AT FEVER PITCH 
Fri, April 3 at 8.00pm Old South Church 
Sun, April 5 at 3.00pm NEC’s Jordan Hall 


Explore the fiery drama of the Baroque in red-hot music by 
Handel, Telemann, Rebel, and C.P.E. Bach. 


HAYDN IN LONDON 
Fri, April 24 at 8.00pm Symphony Hall 


Sun, April 26 at 3.00pm 


Soprano Nathalie Paulin and conductor Sir Roger Norrington 
offer a spectacular program of symphonies and songs. 


HAYDN IN LONDON SYMPOSIUM 


Sat, April 25 at 1.30pm Northeastern University 


Sir Roger Norrington and scholars discuss Haydn’s London 
period and its influence on his later works. Handel and 
Haydn musicians will perform chamber music. Cost: $25. 


ORDER TODAY! 
617 266 3065 « www.handelandhaydn.org 
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Thanks to music lovers like you, Handel and Haydn is 
proud to offer this landmark Celebration 2009 Season. 

As America’s oldest continuously-performing arts 
organization, the Society has been a trailblazer in 
identifying talent and bringing it to the public. From 
America’s first complete performance of Handel's Messiah 
in 1818 to the Grammy Award-winning recordings of 

Sir John Tavener’s Lamentations and Praises with 
Chanticleer in 2002, the Society has been at the forefront 
of promoting “the love of good music and a better 
performance of it,” as directed by its founding mission. 


Since ticket sales cover only 40% of the Society’s 
operating costs, we hope you will consider making a 
contribution to support the artistic excellence and 
innovative education initiatives that are our hallmark. 


To make a gift to the Handel and Haydn Society, 
please visit the table in the lobby, visit our website, 


www.handelandhaydn.org/contribute, or call 617 262 1815. 


Thank you for your support and enjoy the performance! 
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Contributors 


Individual Support 


Handel and Haydn Society is grateful for the generous support of the following patrons who have 
made gifts to the Society as of November 18, 2008. If your name has been inadvertently omitted 
from this listing, please contact Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 


(‘ denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Karen S. & George D. Levy 

Robert H. Scott & Diane T. Spencer 
Mr. & Mrs. Wat H. TylerS 


Mozart Circle ($35,000 to $49,999) 
One Anonymous Donor 


Bach Circle ($20,000 to $34,999) 
Alli & Bill Achtmeyer 

Patricia Collins 

Todd Estabrook & John Tenhula’ 
Deborah & Robert First$ 

Mr. & Mrs. Nicholas Gleysteen 
Bonnie & Bob Wax 

Jane & James Wilson 

Christopher R. Yens & Temple V. Gill 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Amy S. Anthony 

William & Sally Coughlin 

Julia Cox 

Willma H. Davis 

Joseph M. Flynn 

Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Roy A. Hammer 

Dr. Elma Hawkins 

Mr. & Mrs. J. Robert Held 

Winifred I. Li & William Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 

Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Michael S. Scott Morton 


Susan Stemper 
Catherine B. Taylor 
Janet & Dean WhitlaS 
Jean & Ron Woodward 
One Anonymous Donor 


Gold Baton ($5,000 to $9,999) 
Mr. & Mrs. Thomas R. Cashman 
John F. Cogan & Mary L. Cornille 
Howard & Darcy Fuguet 
Stephanie Gertz 

Eugene E. Grant 

Mr. & Mrs. Horace H. Irvine II 

Mr. & Mrs. Benjamin Kincannon 
Laura & Thomas Lucke 

Mr. & Mrs. Richard A. MacKinnon 
Kathleen McGirr & Keith Carlson 
Anthony T. Moosey 

Dr. Betty |. Morningstar 

George & Carol Sacerdote 
Stanley & Kay Schlozman 
Charles O. Wood Ill & Miriam M. Wood 
Mr. & Mrs. Rawson L. Wood 
Three Anonymous Donors 


Silver Baton ($2,500 to $4,999) 
Mark C. Brockmeier 
Mr. & Mrs. Julian Bullitt 
Mr. & Mrs. Edmund B. Cabot 
Mr. Paul Cully & Ms. Anne Kisil 
David B. Elsbree & Lorraine Gilmore 
David Fish & Robin Riggs 
John W. Gorman* 
Nancy & Bill Hammer 
Anneliese & J. Thomas Henderson 
Seth & Beth Klarman 

in honor of Karen Levy 
Lois Lowry & Martin Small 


Peter G. Manson & Peter A. Durfee 
James F. Millea, Jr. 

& Mary Ellen Bresciani 
Dr. Stephen Morrissey 
Charles E. Porter 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond 

& David Rosenbloom 
Ms. Emily F. Schabacker 
Robert N. Shapiro 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
William & Nancy Whitney 
Michael & Rhonda Zinner 


Bronze Baton ($1,500 to $2,499) 
Dr. & Mrs. F. Knight Alexander 
Martha & Robert Bancroft 
Afarin & Lee Bellisario 
Marie-Héléne Bernard 
Rick & Nonnie Burnes 
Dr. John D. Biggers 

& Dr. Betsey Williams 
Drs. Deborah & Laurence Chud 
Ms. Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. James F. Duffy 
Dr. & Mrs. Jeffrey J. Elton 
Dr. & Mrs. Irving H. Fox 
Mr. & Mrs. Stephen Gendzier 
Mary Dalton Greer & Richard Dalton 
The Goldenheim Family 
Suzanne & Easley Hamner 
Mr. & Mrs. James T. Hintlian 
Mrs. Martha F. Hoar 
llene & Richard Jacobs 
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‘Boston “ar y Music Festival 


2008 - 2009 CONCERT SEASON 


"an m" Venice Baroque Orchestra 
hea | _& Music of Vivaldi, Albinoni, and Galuppi 
of concerts.” ‘ January 17, 2009 at 8pm ¢ Emmanuel Church, Boston 


~ The New ae : 
York Times J say directed by Andrea Marcon 


with Giuliano Carmignola, violin 


Sarasa Ensemble 

Music of Handel, Purcell, and 
Pergolesi’s Stabat Mater 

February 7, 2009 at 8pm ® First Church, Cambridge 


with Dominique Labelle, soprano 
and Michael Chance, countertenor 


- ORDER YOUR TICKETS TODAY! 
$19- S64 ¢ Discount subscription packages starting with 3 concerts for only $100 
: 617-661-1812 * WWW.BEMF.ORG 


Home of the Commercial Free Workday 9'til Noon! 
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Mr. & Mrs. Remsen M. Kinne 
Brenda & Peter Kronberg 
Doris A. Lewald 
Ms. Jane E. Manilych 

& Prof. W. Carl Kester 
Robert & Jane Morse 
Mr. & Mrs. Stephen Neff 
Winifred & Leroy Parker 
Gale & Bo Pasternack 
Samuel D. Perry 
Martha & Lucien Robert 
Sherry Robinson & George Fink 
Dr. Michael F. Sandler 
Joan K. Shafran & Rob Haimes 
Mr. & Mrs. Stephen Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 
David R. Steadman 

& Sharon Ruatto-Steadman 
Arlene & Howard Weintraub 
Vita Weir & Edward Brice 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1000 to $1,499) 
Christine L. Adamow 
Thomas & Holly Bazarnick 
Susan Okie Bush 
The Gilmore Family 
Helen & Raymond Goodman 
Jonathan & Victoria Guest 
Mr. & Mrs. George Hatsopoulos 
Dr. & Mrs. John Herrin 
Mr. & Mrs. Eugene D. Hill, Ill 
Rachel Jacoff 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. James Joslin 
Paul V. Kelly & Linda Perrotto 
Margot L. Kittredge 
G. Marshall Moriarty 
Mr. & Mrs. Joseph Nunziata 
Timothy & Joanne Oyer 
William & Lia Poorvu 
Mr. & Mrs. J. Daniel Powell 
Ms. Lois C. Russell 
Mr. & Mrs. Theodore E. Stebbins Jr. 
in honor of Jim Vanecko 
Katie & Marshall Wolf 
in honor of Debbie First 


Chorus Circle ($500 to $999) 

Dr. Carmela & Mr. Menachem Abraham 
Joseph A. Abucewicz 

Mr. & Mrs. Mark L. Audette 


David Begelfer & Bette Ann Libby 
Matthew & Marlene Booth 
Robert & Nancy Bradley 
Sierra Bright 
John & Diane Britton 
Helen Lathrop Brooks 
Ellen Bruce & Richard Segan 
Ms. Linda T. Bui & Mr. Theodore Sims 
John & Lynda Christian 
Mr. & Mrs. J. Linzee Coolidge 
Amanda & Robert Crone 
John & Diddy Cullinane 
Emily & Jerome Farnsworth 
Joseph R. Godzik 
David & Becky Hamlin 
Dena & Felda Hardymon 
Paul & Elizabeth Harrington 
Dr. Douglas Horst 
& Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
Sara L. Johnson 
Mr. & Mrs. Barry C. Kay 
David H. Knight 
Robert Krueger 
Paul Laferriere & Dorrie Parini 
in honor of Joe Flynn 
Kathy & David Lafreniere 
Richard & Nancy Lubin 
Nancy Lukitsh & Murray Metcalfe 
Mr. & Mrs. Robert E. Lyons 
Dr. & Mrs. Gerald Magneson 
James & Helene Matteson 
William B. McDiarmid 
Mr. & Mrs. Larry Nelson 
Paul Nesdore 
Marie B. Normoyle 
Everett W. Page 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker 
Mr. & Mrs. Anthony Pell 
Petersen Family Fund 
Mr. & Mrs. Tracy D. Pratt 
Mr. & Mrs. Jerome Preston, Jr. 
Dr. & Mrs. William A. Ribich 
Kenneth B. Sampson 
Robert & Rosemarie Scully 
Beverly & Larry St. Clair 
Willis D. Stinson, Ill & Ashley Stinson 
Mr. & Mrs. David E. Tosi 
David & Prema Tuerck 
Anne & Bill Umphrey 
Judith & Menno Verhave 
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Mr. & Mrs. James H. Wallace 
Dr. Arthur C. Waltman 
& Ms. Carol Watson-Phillips 
John J. Winkleman 
Jay A. Winsten & Penelope J. Greene 
Two Anonymous Donors 


Orchestra Circle ($250 to $499) 
Gail & Darryl Abbey 
Sarah F. Anderson 

& Myriam C. Anderson 
Constance F. Armstrong 
Edmund Bacon 
Drs. Steven & Angela Bader 
Dr. Leif K. Bakland 
Mr. Bennett J. Beres 

& Ms. Ellen H. Eisenberg 
Mr. & Mrs. James C. Bird 
Marie-Paule Bondat 
Richard & Joan Bowen 
Mr. & Mrs. R. W. Breckenridge 
Nicholas & Margaret Brill 
Dr. & Mrs. Franklin R. Bringhurst 
Mr. & Mrs. David A. Bristol 
Miss Mary Broussard 
Rev. Thomas W. Buckley 
Janet Buerklin 
Mr. & Mrs. Edmund Cadorette 
Dr. & Mrs. Ronald B. Campbell, Jr. 
Federico Capasso 
Sarah M. Carothers & Duncan Todd 
Dawn & Perry Chapman 
Megan H. Christopher 
Prof. Michele V. Cloonan 

& Dr. Sid Berger 
Christine A. Coakley 
Dr. & Mrs. Mark Conrad 
Mr. & Mrs. Robert C. Cowen 
Joanne & Alfred D'Alessandro 
Frank Davidson 
Terry Decima 
Thomas & Mimi Doe 
Catherine F. Downing 
Dr. & Mrs. Michael A. Drew 
Roy B. Du Bois 
Judy & Jack Duncan 
Joel Farrell 
Joseph J. Ferreira & Manabu Takasawa 
Maisie Flanders 
Deborah L. Freeman 
Edward N. Gadsby 
Charles Gagnebin 
Carter George 
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933 East Second Street 
Boston, MA 02127 
(617) 464-4669 


Your commercial & 
financial printing solution company 


Our comprehensive services include: 


- Superior offset and web printing 

- CD production and packaging 

- Variable data printing 

- Press okays and Full Production Services 
¢ Point of Purchase products 


¢ Fulfillment/distribution services 


933 E. Second Street Boston MA 02127 
Phone: 617.464.4669 
Fax: 617.464.4670 


www.allianceprint.com 
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Mr. & Mrs. James F. Gerrity 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Douglas K. Govan 

Wendy & Clark Grew 
Charles & Lynn Griswold 
Ann Guttendorf 

Carroll & Molly Harrington 
Lynn D. Hawkins 

Barry & Janis Hennessey 
Jeanne & R. Michael Henry 
Mr. Thomas Frederick Hindle 
Mr. & Mrs. Barry E. Hoffman 
Mark & Cindy Holthouse 
John & Susan Howland 
Joseph Junkin 

Mr. & Mrs. Steve Keville 
Alvin Kho 

Mr. & Mrs. James Kotanchik 
Dr. Richard & Karen Kradin 
Andrew Krueger 

Neil M. Kulick & Claire Laporte 
Cynthia Landau 

Pamela Lenehan & Lawrence Geuss 
Mr. & Mrs. George V. Lewald 
Mr. & Mrs. J. A. Lloyd 

Charles & Dolores Magraw 
Jane M. Maguire 

Dana C. Marchant 

Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 

Mark Masters & Mercy Cook 


The McCaughey Family 

William McDermott & Paul Reinert 
John McLeod & Margaret Angelini 
Mr. & Mrs. Edward McMellen 
Mr. & Mrs. Joseph L. Melisi 

Lisa & George Miller 

Sharon A. Miller 

Frank Murphy 

Mary-Anna Nairn 

Lorrel B. Nichols, Jr. 

Nancy Nizel 

H. Peter Norstrand 

Richard Ortner 

Mr. & Mrs. Francis Perkins, Jr. 
Carolyn M. Peter 

Karen & James Poage 

Susan Poverman 

Harold |. Pratt 

L. Lee Reese 

Travis Reindl 

Stephen & Geraldine Ricci 
Dorothy & Jonathan Richardson 
Elizabeth G. Riely 

Art & Elaine Robins 

Kathryn & William Robinson 
Michael & Julie Ruhling 

Paul & Ann Sagan 

Mr. & Mrs. Paul Sandman 
Elizabeth M. Sanning 

John & Anne Schiraga 

John Schnapp & Rebecca Boyter 
Robert & Catherine Schneider 


Lifetime Benefactors 


Handel and Haydn Society thanks the following generous donors, whose cumulative giving to 
the Society is $100,000 or more, as lifetime benefactors in perpetuity. 


Mr. & Mrs. William Achtmeyer 
Dr. Lee C. Bradley* 

Alfred* & Fay Chandler 

Patricia Collins 

Elisabeth K. Davis* 

Todd Estabrook & John Tenhula 
Deborah & Robert First 

Joseph M. Flynn 

Stephanie Gertz 

John Gorman* 


Janet Halvorson* 

Mr. & Mrs. J. Robert Held 

Mr. & Mrs. David B. Jenkins 

Mrs. & Mrs. Remsen M. Kinne 
Karen & George Levy 

Walter Howard Mayo 

Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael F. Sandler 

Robert H. Scott & Diane T. Spencer 
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Mr. & Mrs. Amos H. Scott 

Dr. & Mrs. James W. Shepard 

Kim Sichel & Richard Brown 

Janet K. Skinner 

Mr. & Mrs. Derek A. Smith 

Dr. Rex N. Smith 

Ann Stenbeck & Peter Cundall 

Mr. & Mrs. Daniel Stroock 

James Supple & Mary McDonald 

Betsy Tarlin & Marcos Resenbaum 

Maynard K. Terrell 

Mr. & Mrs. John L. Thompson 

Mr. & Mrs. Lawrence E. Thompson 

Ms. Vilma Thompson 

Leon Trilling 

Richard & Elise Tuve 

Dr. Sumer Verma 

Beth & Frank Waldorf 

Donald & Susan Ware 

Judith & Alvin Warren 

Milton & Rhonda Weinstein 

Virginia & John Wieland 

J. David Wimberly 

Mr. & Mrs. John C. Wyman 

Jeanne & Peter Yozell 

Bono Yvertes 

John Zupancic & Rachel Leaney 

Three Anonymous Donors 
*deceased 


Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 

Mr. & Mrs. Wat H. Tyler 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 
Christopher R. Yens & Temple V. Gill 


*deceased 


Sasso is a contemporary Italian 
restaurant featuring the superb 
cuisine of new Executive Chef 
Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se New 
York City. 


Sasso is offering a special 
pre-show three course prix fixe 
menu for $45! 


Please join us at Sasso, where 
we pride ourselves on offering 
a flawless dining experience 
and having the friendliest staff 
in the city. 


NV VAWYAYAVARSE: BsisX0] 80s) Ko) a eo) a) 


116 Huntington Avenue, Back Bay 


617.247.2400 


2008-2009 SEASON 


Sasso is proud to sponsor the 
Handel and Haydn Society! 


Open nightly from 5pm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. Sasso is also now 
open for lunch! 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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1815 Society 
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Handel and Haydn is grateful to the following members of the 1815 Society, who have 
included the organization in their estate plans. Planned gifts make a lasting difference, while 
meeting individual financial and philanthropic goals. For more information, please contact 
Rita McAteer, Director of Development and External Affairs, at 617 262 1815. 


Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Institutional 


Platinum Benefactors 
($50,000 and up) 

Jane's Trust 

Linde Family Foundation 
One Anonymous Donor 


($25,000 to $49,999) 
Massachusetts Cultural Council 


Diamond Benefactors 

($10,000 to $24,999) 

Virginia Wellington Cabot Foundation 
Kingsbury Road Charitable Foundation 
National Endowment for the Arts 
Schrafft Charitable Trust 


Gold Benefactors ($5,000 to $9,999) 
Barrington Foundation, Inc. 
Cedar Tree Foundation 


Dr. Elma Hawkins 
Anthony T. Moosey 
Mary & Sherif Nada 
Dr. Michael F. Sandler 


Support 


Clipper Ship Foundation 
Ann and Gordon Getty Foundation 
David Greenewalt Charitable Trust 
John Hancock Financial Services 
Bessie Pappas Charitable Foundation 
The Parthenon Group 
Seth Sprague Educational 

and Charitable Foundation 
Stearns Charitable Trust 


Silver Benefactors ($2,500-$4,999) 

Analog Devices, Inc. 

Charles and Sara Goldberg 
Charitable Trust 

Esther B. Kahn Charitable Foundation 

Abbot & Dorothy H. Stevens 
Foundation 


Matching Gifts 


Handel and Haydn Society gratefully acknowledges the following organizations for their 
support through matching gift contributions. To see your company’s name listed here, please 
contact your Human Resources office for information about their matching gift program, as it 
may match your donation to the Society’s Annual Fund, possibly doubling the value of your 
gift and increasing the level of your benefits. 


Advanced Micro Devices, AMD 
American Express 

Bank of America 

Deutsche Bank 
Hewlett-Packard Company 


Houghton Mifflin Company 
IBM 
John Hancock Financial Services 


Journal of Bone and Joint Surgery, Inc. 


Liberty Mutual 


Mr. & Mrs. Michael S. Scott Morton 
Thomas A. Teal 
Janet & Dean Whitla 


Bronze Benefactors ($1,000-$2,499) 
The Charles Stark Draper Laboratory, Inc. 
Fox News Network, LLC 

Talbots Charitable Foundation 


Business Sponsors 
Brookline Bank 
Boston Private Bank 
and Trust Company 
Landry & Arcari 
Oriental Rugs and Carpeting 


Gala Sponsors 

Alliance Print Group 
Improper Bostonian 

Lux Bond & Green Jewelers 
WBUR 90.9 FM 


Gifts as of November 18, 2008 


NSTAR 
Putnam Investments 
SAP 
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‘Grover! 


Meet the musicians! 


Name: Kyle Hoepner 
Voice: Bass 
Performing with the Society since 1992 


Who is your favorite composer to sing? 
If | have to choose, I'd say that late 
Baroque composers like Bach and Handel 
are the most fun to sing. The individual 
choral lines are so interesting and varied, 
and Handel, especially, is so dramatic. 


What do you like best about performing 
with the Handel and Haydn Society? 

It’s wonderful to perform consistently 
with a group of people who are both 
good colleagues and talented 
musicians. You get to know everyone's 
styles and abilities and see one another 
develop over time. Having a dedicated © 
audience at concert after concert, and 
knowing that they’re delighted by the 
music, is also great. 


When did you begin to study music? 
My musical career has been complicated. 
| started late, around age 9, and 
continued through high school, after 
which | gave it all up to go to MIT and 
study physics. But | discovered | really 
couldn’t do without the music, so | left 
MIT and finished my undergraduate 
degree studying composition at New 
England Conservatory, followed by a 
master’s and Ph.D. in composition and 
theory at Brandeis University. 


2008-2009 SEASON 





What do you enjoy about period 
performance? 

The softer-edged, more nuanced sound 
of Baroque and Classical instruments is 
a real attraction, and the smaller 
performing forces give the music- 
making an intimacy that is sometimes 
missing in later works. 


Do you have a job outside of music? 
Yes. In spite of all the musical 
education, somehow I’ve ended up as 
editor-in-chief of New England Home, 
an interior design and architecture 
magazine. 


What kind of music do you listen to? 
The music | like is almost all classical, 
with a bit of jazz thrown in. Not 
surprisingly, for a composer, | listen to a 
lot of contemporary music. 


What’s your favorite restaurant? 

Really good Chinese food is a favorite. 
There’s a very nice Northern-style 
restaurant in Somerville called Zoe's, 
and a good Taiwanese seafood place in 
Chinatown, the Taiwan Café. Its Chinese 
name is “hai zhi wei,” which means 
“taste of the sea.” 
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SOCIETY 


Inspired ORCHESTRA 


Rousing CHORUS 


PEACE 


A CHORAL ALBUM FOR OUR TIMES 





PEACE 

Beautiful a cappella works illu- 
minating themes of peace. 
Grant Llewellyn, conductor 
PRICE: $16 


Haydn | Arias & Cantatas 






Arleen Auger 
Handel and Haydn Society 
Christopher Hogwood 


Haydn Arias & Cantatas 
Featuring legendary soprano 
Arleen Auger from 1988. 
Christopher Hogwood, conductor 
PRICE: $16 


Timeless choral works for the 
Christmas season. 
Grant Llewellyn, conductor 


Handel: Concerto Grossi 


Stylish performances of 
Concerto Grossi, Op. 3 & 6. 
Christopher Hogwood, conductor 
PRICE: $37 (3-CD set) 


RECORDINGS 


CDs are on sale at many of our 
concerts and are available at 
www.handelandhaydn.org or by 
calling 617 262 1815. Pick one up 
today as a gift for a friend, loved 
one, or yourself! 





Handel: Messiah 

Mozart's arrangement of 
Messiah performed in English. 
Andrew Parrott, conductor 
PRICE: $29 (2-CD set) 





Lamentations and Praises 
GRAMMY® Award winning 
recording with Chanticleer of 
Tavener’s liturgical drama. 
PRICE: $16 





A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 


90.9 Whur nam 


| Think. Therefore, | listen? 
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